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ENOPLIC METRE IN GREEK COMEDY 
By Joun WIitiiams WHITE 


The lively song that closes the Vespae is composed mainly in 
a verse that modern metricians both of the old school’ and of the 
new school,’ if I may be allowed this expression, classify as 
dactylo-trochaic. Yet this same verse occurs in the Ecclesiazusae 
and Rhesus in lyrics that all modern authorities agree belong to 
the class commonly denominated dactylo-epitritic. 
The last three lines of the Vespae read: 
ἀλλ᾽ ἐξάγετ᾽, εἴ τι φιλεῖτ᾽ ὀρχούμενοι, θύραζε 
ἡμᾶς ταχύ τοῦτο γὰρ οὐδείς πω πάρος δέδρακεν, 
ὀρχούμενος ὅστις ἀπήλλαξεν χορὸν τρυγῳδῶν. 
The metrical form of this verse as it appears in Greek comedy and 
tragedy is: 


- 
Se ewe eve Sev ew ve = 


Hephaestion discusses it at the beginning of the fifteenth 
chapter of his Manual. The disproportionate length of his treat- 
ment’ would seem to indicate that he regarded the facts he here 
records as of singular historical importance. They certainly bear, 
with a significance that seems to me not to have been duly appreci- 
ated,‘ on the question now rife of the proper scansion of the metre 
that has been named dactylo-epitritic or Doric, but is better 
denominated enoplic.’ 

It is not my intention to revive the discussion that was begun 
by Friedrich Blass in 1886° and was renewed with great vigor on 

1Rossbach Griechische Metrik8, p. 383. 

2Gleditsch Metrik der Griechen und Rémer?, §126, 6. 

3 Pages 47-50 in Westphal’s edition. 

4This may be due in part to the summary manner in which they were dismissed 
from consideration by Hermann in 1816 as vain speculations concerning a matter about 
which there could be no sort of doubt! See his Hlementa Doctrinae Metricae, pp. 592 ff. 

5For the name, see Blass Bacchylidis Carmina? (1904), p. xxxviii, and Schréder 
Hermes XXXVIII (1903), p. 202. Schréder, in his Pindari Carmina (1900), pp. 498 ff., 
has brought together conveniently for inspection the ancient evidence for the signifi- 
cation of the terms προσοδιακός and ἐνόπλιος. 

6 Kleine Beitrdge zur griechischen Metrik, in N. J. f. classische Philologie CXXXIII 
(1886), pp. 455 ff. 
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the publication of the Princeps of Bacchylides in 1897,’ but, after 
consideration of the facts recorded in Hephaestion, to state in the 
manner he reports and to comment on the metrical constitution of 
half a dozen odes in Aristophanes. Still less is it my purpose to 
discuss origins. The paroemiac, the Anacreonteus, the catalectic 
iambic dimeter, the prosodiac—to cite certain common dimeters 
—are doubtless genetically related, and ultimately derivable from 
the same element, but they early became strongly individualized, 
and it is as such that they were known to the Greek dramatic 
poets. This is the point of view of the present discussion. The 
comic poets—to limit the range of inquiry—must have had a 
definite conception of the metrical constitution of the odes named 
enoplic. What was this conception? But as enoplic lyrics are few 
in number in Aristophanes, their discussion will require the con- 
sideration also of similar lyrics in tragedy, and the citation in 
general illustration of the subject of facts and verses from other 
poets, especially Pindar. So far as I am aware these lyrics of 
Aristophanes have never been presented in any modern treatise in 
the form that will here be given them. 

Hephaestion, in the chapter cited, quotes as his first example 
of episynthetic rhythm a famous verse from Archilochus: 


"Epacpovidn Χαρίλαε, χρῆμά τοι γελοῖον --- 


1¥For recent discussions see in particular: F. Blass Bacchylidis Carmina’ (1904), 
pp. xxxv ff.; O. Schréder Pindari Carmina (1900), pp. 497 ff.; ‘‘ Die enoplischen 
Strophen Pindars,’’ in Hermes XXXVIII (1903), pp. 202 ff.; ‘‘Binnenresponsion in 
den Singversen der Griechen,”’ in N. J. f. ἃ. klassische Altertum VIII (1905), pp. 93 ff. ; 
T. Ὁ. Goodell Chapters on Greek Metric (1901), pp. 184 ff.; F. Leo ‘‘ Zur neuesten Be- 
wegung in der griechischen Metrik,” in N. J. f. ἃ. klassische Altertum V (1902), pp. 
157 ff.; “Der saturnische Vers,” in Abhandlungen ἃ. K. Gesellschaft ἃ. Wissenschaften 
zu Gottingen (1905), No.5; W. Christ ‘‘Grundfragen der melischen Metrik der Griechen,”’ 
in Abhandlungen d. K. bayerischen Akademie XXII (1902), pp. 213 ff.; E. B. Clapp 
‘“*A quantitative difficulty in the New Metric,’’ in The Classical Review, XVIII (1904), 
pp. 339 f.; P. Maas ‘‘Kolometrie in den Dactyloepitriten des Bakchylides,”’ in Philologus 
LXIII (1904), pp. 297 ff.; E. Herkenrath ‘‘Der Enoplios. Ein Beitrag zur griechischen 
Metrik’’ (1906). Also O. Schréder ‘“‘Die neueste Wendung in der griechischen 
Metrik,’’ in Verhandlungen d. 45ten Versammlung deutscher Philologen u. Schul- 
mdnner (1899), pp. 52 ff.; H. Jurenka ‘‘Die neuen Theorien d. griechischen Metrik,”’ 
in Zeitschrift f. oesterreichischen Gymnasien (1901), pp. 1 ff.; K. Brandt, Metrische 
Zeit- und Streitfragen, Program der K. Landesschule Pforta (1902), and, in general, 
H. Gleditsch’s ‘‘ Bericht tiber die Erscheinungen auf dem Gebiete ἃ. griechischen ἃ. 
rémischen Metrik von 1898 bis Anfang 1903,” in Bursian’s Jahresbericht CXXV (1905), 
pp. 1ff. 
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It consists, he says, of an anapaestic hephthemime and a trochaic 
sesquimeter, ‘the ithyphallic of current speech.’ Archilochus, he 
continues, always maintains the hephthemimeral caesura and 
sometimes admits spondees in the anapaestic colon, as: 


ἀστῶν δ᾽ οἱ μὲν κατόπισθεν ἧσαν ' of δὲ πολλοὶ --- 
He then adds the following statement: 


of δὲ per’ αὐτὸν τῇ μὲν τομῇ ἀδιαφόρως ἐχρήσαντο, ὥσπερ Κρατῖνος (323) 

χαῖρ᾽, ὦ μέγ᾽ ἀχρειόγελως ὅμιλε ταῖς ἐπίβδαις, 

τῆς ἡμετέρας σοφίας κριτὴς ἄριστε πάντων + 

εὐδαίμον᾽ ἔτικτέ σε μήτηρ ἰκρίων ψόφησις. 
ἐνταῦθα γὰρ ὁμοίως τὸ τρίτον τέτμηται τοῖς ᾿Αρχιλοχείοις, τὰ δὲ πρὸ αὐτοῦ δύο πρὸ 
συλλαβῆς. καὶ μέντοι καὶ τοὺς σπονδείους παρῃτήσαντο τοὺς ἐν τῷ μέσῳ οἱ μετὰ 
τὸν ᾿Αρχίλοχον, οὐχ ὡς ἀναπαιστικὸν ἡγούμενοι, ἀλλὰ προσοδιακόν, τὸ ἐξ ἰωνικῆς 
καὶ χοριαμβικῆς, τῆς ἰωνικῆς καὶ βραχεῖαν τὴν πρώτην δεχομένης. δύναται δὲ καὶ 
εἰς τρίπουν ἀναπαιστικὸν διαιρεῖσθαι, εἰ ἀπὸ σπονδείου ἄρχοιτο, οἷον τὸ Σαπφοῦς (82) 

αὐτὰ δὲ σὺ Καλλιόπα, 

τοῦ προσοδιακοῦ ὃν καὶ τοῦτο εἶδος, τὸ ἐξ ἰωνικοῦ καὶ χοριαμβικοῦ συγκείμενον. τὸ 
τοίνυν ἀναπαιστικὸν εἴ τις οὕτω διαιροῖτο, εὑρήσει τῷ προσοδιακῷ ἐφαρμόζον. ἐὰν 
μὲν γὰρ σπονδεῖον ἔχῃ τὸν πρῶτον, τοὺς δὲ ἑξῆς ἀναπαίστους, τὰς τοῦ δευτέρου 
ἀναπαίστου δύο βραχείας προσθεὶς τῷ σπονδείῳ ποιήσεις ἰωνικὸν ἀπὸ μείζονος, τὸν 
δ᾽ ἑξῆς χορίαμβον. 

Hephaestion thus states with unusual particularity that the 
poets who followed Archilochus, among whom he names and quotes 
Cratinus, employed a verse of which the metrical form was identical 
with one of the forms of the line used by Archilochus, but gave 
it a different metrical constitution, since they regarded its first 
colon not as an ἀναπαιστικόν, but as a προσοδιακόν, consisting of 
an Ionic and a choriamb. This means that the verse employed by 
these poets was not a composite verse, such as that of Archilochus, 
in which the cola were respectively in two-quarter and three-eighth 
time, but a catalectic tetrameter in which the cola were both in 
six-eighth time, as follows: 


tee mare, πος, 


Here is explicit testimony, unless the authority of Hephaestion is 
denied, for verse mensuration as early as Cratinus, by a unit 
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(a dimeter) that normally had eight syllables and twelve ‘times’ 
and consisted of a major Ionic and achoriamb. This unit was 
associated in the same verse with an iambic dimeter,' that also 
normally has the same number of syllables and times and is in 
constant use in Greek dramatic poetry. 

Hephaestion’s historic consciousness did not enable him to 
penetrate the beginnings of Greek poetry and determine when the 
prosodiac in six-eighth time became a fundamental form of verse, 
but he shows no confusion of mind in regard to it: he recognizes 
its complete differentiation from the anapaestic tripody, although 
both cola may have precisely the same metrical elements (- - ~ ~ 
--~~-and-- ~~- ~-~-). His phraseology is explicit. 
The poets of whom he speaks employed a form of verse in which 
the first colon was a metrical phrase already in use and well known. 
He is very far from stating that they invented the prosodiac in 
six-eighth time; nor does he, I think, regard what these poets did 
“with disapproval,” as has recently been surmised. He simply 
states an historical fact, but in a manner that displays lively pro- 
fessional interest and complete understanding. 

This tetrameter found favor with the Greek comic poets. In 
the hyporchematic lyric that ends the Vespae it recurs seven 
times at the close. The lyric begins with ode and antode com- 
posed of the same cola. 


Ope 1518-1522 


1618 dy’ ὦ μεγαλώνυμα τέ- διδ τς πος 
κνα τοῦ θαλασσίοιο, φρο Te 
πηδᾶτε παρὰ ψάμαθον See ey πο χρίσις 


Ξ.-...ὕ. - -...--:- 


καὶ θῖν ἁλὸς ἀτρυγέτοι- 
1022 ο καρίδων ἀδελφοί: 


Seve ve 


Antope 1523-1527 


ταχὺν πόδα κυκλοσοβεῖτε, καὶ τὸ Φρυνίχειον 
ἐκλακτισάτω τις, ὅπως ἰδόντες ἄνω σκέλος “ὦ᾽ ὥζωσιν οἱ θεαταί. 


1519 θαλασσίοιο Dindorf: θαλασσίου 1626 “ὥὦ᾽ ὥζωσιν: ὥζωσιν. 
10f, Schol, Heph., p. 203, 17-23. The statement at the close of his comment is 


significant: ἐφθημιμερὲς yap ἰαμβικὸν τῷ προσοδιακῷ τῷ καθαρῷ ἐπιμέμικται καὶ προσο- 
διακὸν ὁμοίως καλεῖται, 
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The ode and antode consist of the tetrameter under considera- 
tion and a catalectic hexameter composed of repeated prosodiac 
and iambic dimeter. 

The verse occurs also in Cratinus in the fragment already 
quoted and in 30: 


τούτοισι δ᾽ ὄπισθεν ἴτω δίφρον φέρων Λυκοῦργος 
ἔχων καλάσιριν. 


Cf. also the following: 
ὑποζυγίοις ἀλοάσαντ᾽ εὐθὺς ἐκποιῆσαι. 
— Pherecrates 65. 


> , νος ny a , 
ω δέσποτα, και τάδε νυν G@KOVOOV αν λέγω σοι. 


— Eupolis 286. 


λάγυνον ἔχω κενόν, ὦ ypad, θύλακον δὲ μεστόν. 


— Diphilus 12. 
Cf. also Eupolis 189 and Eubulus 78. 
As already stated, this precise line occurs both in comedy and 
in tragedy in lyrics that are agreed to be ‘dactylo-epitritic.’ Cf. 
μισοῦσι yap ἢν τὰ παλαιὰ πολλάκις θεῶνται (Ec. 580) 


ὦ παγκρατές, ὦ Tpotas τείχη παλαιὰ δείμας 
τὰς πόντιος Αἰακίδῃ Under δίδωσι δαίμων (Rhes. 231 f= 240 f.). 


And expanded (cf. Vesp. 1620 f.= 1525 f. above) to a pentameter: 


σᾶς ἁπτόμενος φαρέτρας Πυθῶνι δίᾳ μὴ κακῶς πένεσθαι. 
«10 ὦ ἄνα πρὸς Vener; ἔξελθε καὶ σύγγνωθι ty τραπέζῃ." 
—Eq. 1272 f.= 1298 f. 
And probably in the following fragment of Sophocles (Nauck? 
435), parodied in Aves 1338 f.: 


ὡς ἀμποταθείην ὑπὲρ ἀτρυγέτου γλαυκᾶς ἐπ’ οἶδμα λίμνας 


- ----.-. —e ve -« .- -  -.-. "ν - - 


Cf. Androm. 775 f.= 187 f.: 
ἀνδρῶν ἀφαιρεῖται χρόνος: ἃ δ᾽ ἀρετὰ καὶ θανοῦσι λάμπει 
μηδὲν δίκας ἔξω κράτος ἐν θαλάμοις καὶ πόλει δύνασθαι 
On the catalexis that occurs in all these verses (- -- -), see 
p. 429. 
The colon that Hephaestion denominates prosodiac occurs in 
five other lyrics of Aristophanes. It may be expanded to a colonic 
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trimeter by the addition of a syzygy that always has the form and 
the ascending movement of aniambicmetre. The common forms of 
this colonic trimeter in Pindar, tragedy, and comedy are: 


τὸ ee ei a. a, ey, ee ns te eS, Ae ree 


In irregular alternation with verses composed in part of these 
cola in enoplic lyrics other verses occur of which the fundamental 
basis is a colon that assumes the form: - τ ~- ~-~--. Since 
these are closely associated in the same lyric with prosodiac verses 
in six-eighth time, the colon which underlies them must, by analogy," 
be sharply differentiated from the dactylic tripody of the fixed form 
- ~~ -~--v --. This colon, the enoplius (--~~-- -~~--- ), 
is a dimeter that normally has eight syllables and twelve times and 
consists of choriamb and minor Ionic. It occurs oftener than the 
prosodiac and may likewise be expanded to a colonic trimeter, but 
it is to be noted that the added syzygy always has the form and 
descending movement of a trochaic metre. The common forms of 
this colonic trimeter are: 


αν ΡΥ ee LAN) te te Sees nae ey ree Oe ee 


The two sorts of verse just indicated, in ascending and descend- 
ing rhythm respectively,’ evidently sustain the same relation to 
one another that verses in iambic rhythm have to those in trochaic, 
and those in anapaestic to those in dactylic. 

Associated with the forms already mentioned are other cola 
that in ascending rhythm have the form of an iambic and in 
descending rhythm of a trochaic dimeter or trimeter; in these 
cola, both ascending and descending, the component syzygy is 
commonly irrational and in the drama its theses are never resolved, 
although in Pindar this sometimes occurs. 

I proceed to the metrical analysis of the five lyrics in Aristo- 
phanes, besides that which closes the Vespae, which are composed 
in enoplic rhythm. 


1See the statement quoted from Hephaestion on ἢ. 421: οὐχ ὡς ἀναπαιστικὸν ἡ γού- 
μενοι, ἀλλὰ προσοδιακόν. See also for the enoplius the references cited on p. 419, note 5, 
above. 

2On the rhythm of enoplic verse, see pp. 436 f, 
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Eg, 1264-1273 = 1290-1299 


Ode 
1264 τί κάλλιον ἀρχομένοι- βδβίττ.-. -ον.-- 
σιν ἢ καταπανομένοισιν veovrv -ὺτ--- τ 
Xx nw ΄ 2 a 9... 2 
ἢ θοᾶν ἵππων ἐλατῆρας ἀείδειν — ἈΝ oe. Gee ee 
Aa , : 
μηδὲν ἐς Λυσίστρατον, π.--Ξ -~- 
μηδὲ Θούμαντιν τὸν ἀνέστιον αὖ λυ- 8(----Ξ --ο.- vv = 
πεῖν ἑκούσῃ καρδίᾳ; π.--ὸ--- 
1270 καὶ γὰρ οὗτος ὦ φίλ᾽ ΓΑπολλον ἀεὶ πει- 4{- -- > -οὐ- vee 
νῇ, θαλεροῖς δακρύοις π--- --- 
σᾶς ἁπτόμενος φαρέτρας BSS, πρώτους 
Πυθῶνι δίᾳ μὴ κακῶς πένεσθαι. cover sever vee 


Antode 


1290 ἢ πολλάκις ἐννυχίαισι φροντίσι συγγεγένημαι, 
1202 καὶ διεζήτηχ᾽ ὁπόθεν ποτὲ φαύλως ἐσθίει Κλεώνυμος. 
1294 φασὶ μὲν γὰρ αὐτὸν ἐρεπτόμενον τὰ τῶν ἐχόντων ἀνέρων 
1296 οὐκ ἂν ἐξελθεῖν ἀπὸ τῆς σιπύης " τοὺς δ᾽ ἀντιβολεῖν ἂν ὅμως. 
1298 “ἴθ᾽ ὦ ἄνα πρὸς γονάτων, ἔξελθε καὶ σύγγνωθι τῇ τραπέζῃ." 
1270 οὗτος Dindorf: οὑτοσὶ ἀεὶ: added by Dindorf. 
1273 δίᾳ G. Hermann: ἐν dia RIM ἐν διὰ VAO. 
1294 μὲν: added by Bentley. 1296 ἂν ὅμως Bergk: ἂν ὁμοίως R ἀνομοίως VP ἀλλ᾽ 
ὅμως ATO, 


The ode opens with parody of verses from one of Pindar’s 
prosodia (frag. 89 Schréder) quoted by the scholiast: 


, Γὰ 3 ,΄ x La 

τί κάλλιον ἀρχομένοισιν ἢ καταπανομένοισιν 

x a 

ἢ βαθύζωνόν re Λατὼ καὶ θοᾶν ἵππων ἐλάτειραν ἀεῖσαι; 
Sees: Mw ay eee oe Ae 


—- ve --Ὁ -Ἕἔ - -»-Ὁ-- -- -.--.-: »ν»ν - - 


Because of the homoeoteleuta and of some metrical difficulties, 
Schréder would here read ἀρχομένοις. This would give the first verse 
the unusual constitution: ~-~~ -~~-V-~~-- ~~---. Cf. 
Pindar Ol. XIII Ep. 1, and see Schréder in Hermes XXXVIII 
(1903), p. 234. This shift of rhythm (‘‘Umspringen des Rhyth- 
mus”) within the limits of a verse has no such manifestation as 
this in the drama, although the uncertainty experienced in deter- 
mining the length of lyric lines in the dramatic poets (see p. 435) 
may make the fact doubtful. On choriambic hypercatalexis, see 
p- 482. It should be noted that Aristophanes has omitted Pin- 
dar’s third colon as inappropriate, brought forward his fourth 


426 JOHN WILLIAMS WHITE 


with felicitous changes, and added with comic effect the unex- 
pected clausula μηδὲν és Λυσίστρατον. If we may trust the 
scholiast, the antode begins with a parody of verses quoted from 
Euripides. 


Nos. 457-475 
457 Xo. λῆμα μὲν πάρεστι τῷδέ γ᾽ 68 =v vy -τ-ν 
οὐκ ἄτολμον ἀλλ᾽ ἕτοιμον. ἴσθι δ᾽ ὡς 2 π᾿ τοῦ ποῦ ee ove 


a θὰ "2, κα ΄ > ΄ 
ταυτὰ μαῦων παρ΄ ἐμου κλέος ουρανο- 


βηκες ὃ τον μ του ὥξονν 


460 ἐν βροτοῖσιν ἕξεις ἄς ὐν a οι 
Στ. τί πείσομαι; Χο. τὸν πάντα χρόνον 
μετ᾽ ἐμῦ ὅὅ veer -ππτν meee 
ζηλωτότατον βίον ἀνθρώπων διάξεις. δ᾽ Wate τευ eee eS 
465 Στ. dpa ye τοῦτ᾽ dp’ ἐγώ ποτ’ T -v~- ----λ 
ὄψομαι; Xo. ὥστέ ye σοῦ πολ- 8 | -vve .---- 
Aovs ἐπὶ ταῖσι θύραις det καθῆσθαι, meee vv ee ---- 


470 βουλομένους ἀνακοινοῦ- O56 acres Sere 
σθαί τε καὶ ἐς λόγον ἐλθεῖν 
Li > xX “ 
πράγματα κἀντιγραφὰς πολλῶν τα- 
λάντων, 1 - -- τς π-ἰ τ τν-- 
ἄξια σῇ φρενὶ συμβου- 11 {το ς- Ξ- ----- 
λευσομένους μετὰ σοῦ. 


-».-..- eve 


The lyric dialogue begins (457-460) in trochaic rhythm with 
the third verse a catalectic logacedic trimeter. 


Vesp. 273-280 = 281-289 
Ode 
273 rior’ οὐ πρὸ θυρῶν φαίνετ᾽ dp’ ἡμν = 6/8 (~~ => vy nr- vy ne 
6 γέρων οὐδ᾽ ὑπακούει; Cee Oia 
μῶν ἀπολώλεκε τὰς - 2 
275 ἐμβάδας, ἢ προσέκοψ᾽ ἐν δ Εν ΠΥ 5. 


tal , Ἂς , ’ 
τῷ σκότῳ τὸν δάκτυλόν που, 


216 εἶτ᾽ ἐφλέγμηνεν αὐτοῦ 4 ΠΟ SS Ἔσο, 
τὸ σφυρὸν γέροντος ὄντος, δ Ses octee 
277 καὶ τάχ᾽ ἂν βουβωνιῴη. π-- -ὸ -οἰ]σ- -ἃ 
> Ν Ἂς δι ΄ , Δ a ᾽ 
ἦ μὴν πολὺ δριμύτατός γ᾽ Hv τῶν παρ 
ἡμῖν δ᾽ (See eS eee WSS 
καὶ μόνος οὐκ ἂν ἐπείθετ᾽, J -τ--------ὰ 
219 ἀλλ᾽ ὁπότ᾽ ἀντιβολοίη δίετες vine 
Tis, κάτω κύπτων ἂν οὕτω --- -- ---- 


280 “λίθον apes’ ἔλεγεν. Qh ADs ten ΘΕ δ᾽ 
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Antode 
281 τάχα δ᾽ ἂν διὰ τὸν χθιζινὸν ἄνθρωπον, ὃς ἡμᾶς διεδύετ᾽ 
ἐξαπατῶν καὶ λέγων 
ὡς φιλαθήναιος ἦν καὶ τάν Σάμῳ πρῶτος κατείποι, 
διὰ τοῦτ ὀδυνηθεὶς 
εἶτ᾽ ἴσως κεῖται πυρέττων. ἔστι γὰρ τοιοῦτος ἁνήρ. 
286 ἀλλ᾽ ὧγάθ᾽ ἀνίστασο μηδ᾽ οὕτω σεαυτὸν 
ἔσθιε μηδ᾽ ἀγανάκτει. 
καὶ γὰρ ἀνὴρ παχὺς ἥκει τῶν προδόντων τἀπὶ Θρᾷκης" 
289 ὃν ὅπως ἐγχυτριεῖς. 
281 χθιζινὸν Hermann: χθεσινὸν 


The lyric begins (1) and ends (9) with a minor Ionic move- 
ment. The lyric that follows (291-316) is in Ionic rhythm. 


Pax 775-796 = 797-818 


Ode 
71715 Μοῦσα σύ μὲν πολέμους ἀ- 6/8 | SEIS Tea ee 
πωσαμένη per’ ἐμοῦ ΞΡ ΞΈΝΕ Se 
τοῦ φιλου χόρευσον, 2 πορμω SB 
778 κλείουσα θεῶν τε γάμους ϑί-π τ ---- 


ἀνδρῶν τε δαῖτας καὶ θαλίας μακάρων" 
781 σοὶ γὰρ τάδ᾽ ἐξ ἀρχῆς μέλει. 4 
ἢν δέ σε Καρκίνος ἐλθὼν 5 
ἀντιβολῇ μετὰ τῶν παίδων χορεῦσαι, 
185 μήθ᾽ ὑπάκουε μήτ᾽ ἔλ- 6 
θῃς συνέριθος αὐτοῖς, 


ἀλλὰ νόμιζε πάντας πα, (eel 
188 ὄρτυγας οἰκογενεῖς γυλι- “Α{(-πο’- το ave 
αὔχενας ὀρχηστὰς mye - - ο - 


790 ναννοφυεῖς σφυράδων ἀπο- 8 
κνίσματα μηχανοδίφας. 
καὶ γὰρ ἔφασχ᾽ ὃ πατὴρ ὃ παρ’ ἐλπίδας 9 
7195 εἶχε τὸ δρᾶμα γαλῆν τῆς 6/8 
ἑσπέρας ἀπάγξαι. 


——s em te on 
tod 
. ¢ 
C ¢ 
tot 
C ¢ 
tod 
GQ ¢ 
yy 
bee ἢ 


Antode 


197 τοιάδε χρὴ Χαρίτων δαμώματα καλλικόμων 
τὸν σοφὸν ποιητὴν 
800 ὑμνεῖν, ὅταν ἠρινὰ μὲν φωνῇ χελιδὼν ἑζομένη κελαδῇ, 
χορὸν δὲ μὴ ᾽χῃ Μόρσιμος 
808 μηδὲ Μελάνθιος, οὗ δὴ πικροτάτην ὄπα γηρύσαντος ἤκουσ᾽, 
ἡνίκα τῶν τραγῳδῶν τὸν χορὸν εἶχον ἀδελφός τε καὶ αὐτός, ἄμφω 
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810 Τοργόνες ὀψοφάγοι βατιδοσκόποι Apri, 
γραοσόβαι μιαροὶ τραγομάσχαλοι ἰχθυολῦμαι" 
815 ὧν καταχρεμψαμένη μέγα καὶ πλατὺ 
Μοῦσα θεὰ per’ ἐμοῦ ξύμπαιζε τὴν ἑορτήν. 


185 ὑπάκουε Bentley: ὑπακούσῃς 


The ode and antode open with parody of verses from the 
Orestia of Stesichorus (frag. 12-14 Hiller) according to the state- 
ment of the scholiast, who quotes the lines parodied in the 
antode: 

τοιάδε χρὴ Χαρίτων δαμώματα καλλικόμων 
ὑμνεῖν Φρύγιον μέλος ἐξευρόντας ἅβρως ἦρος ἐπερχομένου (14) 
ὅταν ἦρος ὥρᾳ κελαδῇ χελιδών (18) 

Hiller restores the verses of Stesichorus parodied in the ode 

as follows: 
Μοῦσα, σὺ μὲν πολέμους ἀπωσαμένα per’ ἐμεῦ 
κλείουσα θεῶν τε γάμους ἀνδρῶν τε δαῖτας καὶ θαλίας μακάρων (12) 


The rhythm passes in 788 = 810 to dactylic movement in two- 
quarter time, but the enoplic cadence is resumed in the closing 


line. For 785-787 = 807-809 see p. 436. 


Ec. 571-580 
511 Xo. viv δὴ δεῖ σε πυκνὴν φρένα 68 ππτπ- vreve 
καὶ φιλόδημον ἐγείρειν 2 | Bes oS 
φροντίδ᾽ ἐπισταμένην -πτ--- fee 
573 ταῖσι φίλαισιν ἀμύνειν. Bo ae gles Ree = 
καινὴ yap ἐπ᾽ εὐτυχίαισιν 4 --τ- --- 
574 ἔρχεται γλώττης ἐπίνοια πολίτην 5 Ϊ μον τσ τς 
575 δῆμον ἐπαγλαϊοῦσα ---- ven 
μυρίαισιν ὠφελίαισι βίου" δη- δίς πούς wre 
δ16 λοῦν 6 τί περ δύναται καιρός. Ϊ ΕΓ ΡΤ cen, 8 ens 
δεῖται γάρ τι σοφοῦ τινος ἐξευ- 7 { Vat τοῦτ UHH 
ρήματος ἡ πόλις ἡμῶν. ἰτ----ὸ----Ὁ 
ἀλλὰ πέραινε μόνον 8 =v ὧὖ- 
μήτε δεδραμένα μήτ᾽ εἰ- θέ--- -.---- 
ρημένα πω πρότερον" ᾿ πτὦ7τ-- --- 
580 μισοῦσι γὰρ ἢν τὰ παλαι- {--~~ -~-~-- 
& πολλάκις θεῶνται. 1----- --- 


572 φιλόδημον Dindorf: φιλόσοφον 577 τι Brunck: τοι 
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Cola in ascending rhythm occur in the drama less frequently 
and in less varied forms than those in descending rhythm. In 
both series catalexis offers interesting problems for consideration. 

A certain inconsistency in classifying the versez--~~ -~~- 
=-~- ~~- was noted at the beginning of this discussion. The 
ground of objection urged against regarding this combination as 
enoplic is its ‘ithyphallic’ close, but this objection rests on a 
misconception. The ithyphallic, although a genuine and not 
infrequent form in descending rhythm, does not in fact occur in 
the colon ---~- -~--- Both this and the corresponding acata- 
lectic dimeter --~- --~- are common in iambic lyrics in 
Aristophanes. The real ground of objection lies in the fact that 
the fundamental form of the syzygy in ascending rhythm in 
enoplic. verse is --~-, and although the drama, which is dis- 
posed to greater variety, allows Ξ -- - - it is nevertheless true that 
the acatalectic dimeter =--~-  =-~- never occurs in enoplic 
metre in the drama. We find only Ξ----ὀ --~-. But granted 
that the catalectic form of this dimeter was to be admitted, it 
necessarily became ~-~- ~--. No other form is possible. 
This is precisely what happened,—the dramatic poets allowed 
themselves cola which were not used by Pindar, as appears from 
the following: 


Drama Pinpar 


Bee: τον ὡς rie cat de re 


» 
Ξ..- w= 


2 


- --.-ὄ --ἔ eevee Ke Kev Me --ve— - -- -.-.- - -- ξ - 
fee - -- . - we 


In the Oedipus Tyrannus (O. T. 6b—see below p. 440), this 
catalectic dimeter appears as 9 - ~ -- - (-- -- Y-). 
With this cf. καλεῖ τις ἀνθρώπων --- οὐ δ᾽ αὖθις ἐξόρμα (Aves 1314, 
1326), in ἃ dactylo-trochaic lyric in which the other iambic clauses 
allhave the form= --- «- - - Inthe Andromache (Androm. 
6b) the catalectic dimeter is “~~ - ~--. The latter is not 
rare in lyrics in Aristophanes as the second half of a syncopated 

10f. O. VIII Ep. 8, N. 11, I. III IV Ep. 4, VI 5, and (as colon) O. VI1, VII 4, P. 
XII 3, 5,6, N. V1, Ep. 3, I. I Ep. 5, II 1 (Schréder’s text). 

2Cf. N. V 4, I. IIT IV Ep. 6, 8, and (as colon) O. III 4. 
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iambic tetrameter. Cf. Eq. 757, 758 = 887, 838, where the other 
verses in ode and antode (756, 759, 760= 836, 839, 840) are 
lyric tetrameters with all arses expressed. τονή is established as a 
common manifestation in iambic rhythm. 

Cratinus has a verse that, notwithstanding the statement of 
Hephaestion,’ looks very much like a parody of the celebrated 
line of Archilochus: 


*Epacpovidn Βάθιππε τῶν ἀωρολείων (10). 


If we analy7 the parody on the model of the original’ it becomes: 
vevy FYy- ~-~- ~-- where the second element of 
the prosodiac is the trisyllabic βακχεῖος." This may also be the 
point of view from which an explanation is to be sought of a much 
discussed verse of Sophocles: 

Str. inie Φοῖβε, σοὶ δὲ ταῦτ᾽ ἀρέστ᾽ εἴη 


“~~ 


- --.-. wren worn w=-- 


Ant. Νυμφᾶν Ἑλικωνιάδων, αἷς πλεῖστα συμπαίζει 


ποις weer weve TH (O. T. 6) 
Cf. the following fragments of Cratinus: 


Λάμπωνα, τὸν οὐ βροτῶν Ξε Stee 
ψῆφος δύναται φλεγυρὰ Bae Sew 
δείπνου φίλων ἀπείργειν (57) Say ξεν wes 


νῦν δ᾽ αὖθις ἐρυγγάνει: βρύκει yap ἅπαν τὸ παρόν, τρίγλῃ δὲ κἂν μάχοιτο (58) 


=— 
—-2-vrr .- .. .- - -- -.- --- -5- »"»-ν-- »- - 


This is such an enlargement of the tetrameter in frag. 10 to ἃ 
hexameter as occurs in the Vespae. See pp. 422f. The first 
colon in frag. 57, 58 might be thought to be the catalectic form 
of the prosodiac. Hephaestion states‘ that ἡ ἰδία κατακλείς of the 
choriambicum is - τ =, and --~~ --~ - would undoubtedly 
be the normal catalexis of - - τ -~-r~-. But the poets 

1 Heph. p. 50 (W.). 

2It is not to be doubted that von Wilamowitz is right in closely associating these 
verses. They are both forms of his ‘‘enoplios.’’ See his Euripides Heracles? II, 


pp. 27f. As is well known, von Wilamowitz maintains that even Pindar’s dactylo- 
epitrites are dactylo-trochaic. 


8See Grenfell and Hunt The Oxyrhynchus Papyri Part I, IX, p. 16, Col. iii. 
4Heph. p. 30 (W.). 
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avoided this in enoplic metre." See the forms in ascending 
rhythm on p. 433. 

The true ithyphallic, as we should expect, is not rare in enoplic 
verse in descending rhythm. Aristophanes has it twice in the 
Peace, once (Pax 2) unmistakably as a verse, since it is here 
placed between two other lines that are parodies. The only 
other instance in the drama of its use as an independent verse 
occurs in the Rhesus (Rhes. 2), where as in the Peace it follows 
a line with catalectic close and is itself followed by a pentameter 
in ascending rhythm. Elsewhere in the drama it occurs as the 
final colon of the lyric, as in the Peace (Pax 106), where it con- 
stitutes the second half of a tetrameter. Thus also in the Medea 
(Med. I 5b), where the verse is identical with that just named, 
and in the first enoplic lyric in the Prometheus (Prom. I 6b). 
In the fourth enoplic lyric in the Medea (Med. IV 4c), it ends 
a hexameter, and in the second (Med. II 4c), a heptameter. 
These five verses show the following series of ‘trochaic’ elements: 


Sie S, ὠς: Pax 10b, Med. I 50. 
aww ape -eeee es Prom, 16. 
eee ee Le Re, Meds Il 466. 
τσ BEES. Sxheow, “Se. Μόν 4be: 


In only two of the ten occurrences here cited is there diaeresis, 
and in these two cases (Pax 10, Prom. I 6) it fails in the anti- 
strophe. A survey of these facts makes it difficult to accept 
Schréder’s analysis of the last line in the first enoplic lyric 
of the Prometheus (Prom. I 6), although one dissents from 
any conclusion of his on enoplic metre with reluctance. Here 
he casts the ithyphallic colon in the form -~- ~--,’ in accord 


1 Hephaestion (p. 35) calls --~ ~ —v~ — an Ionic hepthemime, which is sig- 
nificant in so far at least as it indicates the six-eighth division of the colon. He doubt- 
less hed -- ~~ -—~-—~ in mind as the acatalectic form (συντίθεται δὲ καὶ πρὸς 
τὰς τροχαϊκὰς ἐπίμικτον), — ~ — being the normal catalectic close ofa trochaic as well as 
of achoriambie colon. The same combination of metrical elements (— - τ ~ — ~ —) 
may have, in other relations, an entirely different significance, as at the close of the 
Aves (1731 ff.) where it is associated with Pherecrateans. Schréder in Philologus 
LXII (1903), p. 162, has said a timely word in regard to keeping an open mind in deter- 
mining the particular significance of a colon that admits different classifications. 

2See his Aeschyli Cantica, pp. 42 f., and Hermes XXXVIII (1903), p. 217. On the 
correspondence of strophe and antistrophe in the last verse of this lyric, see p. 435, 
where all cases that occur in the drama are considered together. 
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with his theory that - « ---- (which he regards as a ‘retarded’ minor 
Tonic) is in ascending rhythm.’ The ithyphallic should not 
occasion surprise in any of these five cases, since it not infrequently 
occurs also in trochaic lyrics as the final colon. Cf. in Ari- 
stophanes καὶ ποίησον τόνδ᾽ ἐς εὐνὴν τὴν ἐμὴν ἱκέσθαι (Ec. 959 = 
967) ; ἐπιθόμην, ἀλλ’ φὠόμην ἂν αὐτὸν αὐτὰ ληρεῖν (Ran. 1377= 
1490 = 1499, with resolution of the ithyphallic in 1490, 1499); 
and in the first line, πάντα τοι πέπραγας οἷα χρὴ τὸν εὐτυχοῦντα 
(Eq. 688 -- 616, with resolution in the ode). 

Hypercatalexis is found only in verses in ascending rhythm. 
According to the division of the lyrics into verses adopted in this 
article, both forms of hypercatalexis occur in the drama, the 


choriambic: «τὸν -~~- = (Eq. 1b), --~- -~~- ~ (Ec. 4), 
move τοὺς -~~- - (Aj. 8, Med. ITI 4), and the iambic: 
--v- ---- - (Trach. 7), --~~ -~~- --~- = (Nub. 6, 


Vesp. 6). But here again one is uncertain how far synaphea ex- 
tends in some of these metrical series. The assumption that the 
enoplic movement begins in the Ajax with the second line of 
the lyric and that verses two and three should be combined gives 
the pentameter: 


2 


-»- .-.- -»-« πτ5..- -»--.-. - vere vero 


This may be rejected for good reasons, but nevertheless it is 
adopted by Rossbach.* He likewise combines verses four and five 
in the third enoplic lyric of the Medea (Med. III 4, 5), so that 
the hypercatalexis becomes iambic. In the fourth line of the 
enoplic ode in the Ecclesiazusae, the emendation εὐτυχίαις would 
not be unreasonable. The opening of the Equites has already 
been discussed. All cases of choriambic hypercatalexis may thus 
be made to disappear from the drama, as under Schréder’s analysis 
it disappears from Pindar,‘ except in certain fragments. But it 
is accepted in Bacchylides.’ Iambic hypercatalexis, however, can- 

1566 p. 437. 

2Note Pindar’s ἢ βαθύζωνόν re Λατὼ καὶ θοᾶν ἵππων ἐλάτειραν ἀεῖσαι (frag. 89) and 
ef, N. VIII 8, I. 11 3. 

8 Griechische Metrik®, p. 480. 

4See his analysis of O. VIII 1 in Hermes XXXVIII (1903), p. 237. 

5Cf. IX Ep. 6, X15, XII5, XIII Ep. 2 (Blass). 
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not be disposed of in this summary manner inthe drama. In the 
Nubes and Vespae, analyzed above, it occurs in the middle of the 
lyric, as sometimes in Bacchylides, but in the Trachiniae it ends 
the strophe. Here the melodic close is precisely that in Aves 
858 = 902, συνᾳδέτω δὲ Xaipis ὠδάν, ending a pure iambic ode. 
Schréder finds but few cases of iambic hypercatalexis in Pindar.’ 
The heat with which the advocates of the ‘dactylic’ theory of 
enoplic verse object to hypercatalexis is not easy to understand. 
In all these cases choice must be made, on any theory, between 
hypercatalexis and ‘anacrusis,’ and the one occasions no greater 
disturbance of the rhythm than the other. 

The normal forms of the cola in the drama are few, five in each 
rhythm, with variants: 


ASCENDING RHYTHM DESCENDING RHYTHM 
Ifeaevve =v v= 152 φως vue 
ise ΩΣ aR REE 
Ξωρ τ 3 δῶν σφι σε « SANs) Og 
WI --~- --~+-i11 Tl--~-- -~--17 
wewnm = eve 1 ae AS ee re at 
Mockery ae Ὁ Sivecve, corel. το 
Sere Sa ὁ τὸ, ayes See 5 
ES a Nae Ὁ ei ets ET ἽΝ 
με ve eevee = 2 
ΠῚ ---+- πον =e 4 Wee -- - eee vee mt 
Vives eee Ss Be ee! Ae 78 
aac ey aS OU See 7 Nee er Ge Roe ἢ 
mie ie ae SANS Me Se ee ee CR 5 
IV -ἶτ vy =v ve we eH 5 We ww OU RK ...- -.υ 
Ce Ce aie Vole δ Soe Sees eS. ἃ 
Bee πρῶ See, Sg aooe Vee ae 4 
Voce tie? Seer SD Veeco 2.6 5 aye 4 
lewis Ee a 8 i Graiee VAS Maes 5, τὸ 


In Euripides (Troad. 5a) a resolved form of the minor Ionic 
occurs (--~~- ~~ -~~) as the second metre in a tetrameter. 
This is without parallel, I believe.’ In Euripides we encounter 


1 Pindari Carmina, p. 298, where the instances are enumerated in his commentary. 

2The count includes the five lyrics of Aristophanes and the thirteen of tragedy of 
which the analysis is given in full in this article. Unusual forms are not counted, but 
these are discussed below. The figures, therefore, are an approximate indication of 
relative frequency of occurrence. 

3Cf. the curious beginning of N. X. 
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also (Med. IV 4a, Androm. 5a) the contracted form of the chori- 
ambus, so that the dimeter(--- ~v~--) has the form of 
the Pherecratean,’ but probably is enoplic. Here again we deal 
with an innovating poet.’ Both these singularities apparently are 
met in combination in a verse of Aristophanes (Ec. 1), but this 
is undoubtedly corrupt. Such a hybrid dimeter as the received 
text demands is out of all accord with the well-known severity of 
this poet in his use of metrical forms. We should doubtless read, 
by a simple transposition, νῦν δή σε πυκνὴν φρένα δεῖ in ascending 
rhythm. 

There are two trimetrical cola in Aristophanes (Ec. 6b and 7a) 
of abnormal constitution, if the received text is accepted. Accord- 
ingly the text has been rearranged and emended by the editors. 
There is no parallel in the drama to the ‘spondaic’ close of verse 576 
(---- ~-~- --) nor to the ‘spondaic’ opening of the fol- 
lowing line. But Pindar, in a highly-wrought ode, has used 
the same numbers: 

Χρυσέα φόρμιγξ, ᾿Απόλλωνος Kal ἰοσπλοκάμων 

σύνδικον Μοισᾶν κτέανον: τᾶς ἀκούει μὲν βάσις ἀγλαΐας ἀρχά, 

πείθονται δ᾽ ἀοιδοὶ cdpacw—(Pyth. I) 
Here the last colon of the second verse and the beginning of the 
third furnish a parallel.’ If these forms seem to be inadmissible 
in Aristophanes, this part of the ode (as well as the beginning) 
may be healed by slight emendation: 


καινὴ yap ἐπ᾽ εὐτυχίαισιν --v vy ove Ὁ 
, 
ἔρχεται γλώττης ἐπίνοια πολίτην ever cee ν--- 
δῆμον ἐπαγλαϊοῦσα BY ote eS eet 


μυρίαισιν ὠφελίαισι βίου: 8y- awa Sue. το τε 
λοῦ δ᾽ ὅτι περ δύναται. 
ἣν, , - Ψ. ~ 5 - 
καιρὸς δέ, δεῖται yap τι σοφοῦ τινος ἐξ - Sys εξ ἢ πὰς 
ευρήματος ἡ πόλις ἡμῶν ὁ 


- ---.--. --͵κ-ῴτ΄΄ο .- - 


In Euripides (El. 4) is found the only acephalous verse in the 
drama’ and in Sophocles (Trach. 1) and Euripides (Rhes. 1) the 
only examples of shift of rhythm within the verse.’ 


το , the beginning of N. VIII and Bacchyl. XII 3 (Blass). 

2Cf. Philoxenus, Conv. 2,19 and 35. 

8 Cf. Schréder’s analysis in Hermes XXXVIII (1903), pp. 232f. 

4 δηλοῦ δ᾽ Meineke. καιρὸς δέ Hermann. 5C£. Ο. VI 6. 
6Cf£, O. XIII Ep. 1, P. 14, IV Ep.5, N. Υ 1, VI Ep. ὃ, I. III IV Ep. 7. 
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Certain peculiar correspondences between ode and antode in 
some of these lyrics merit consideration, as in the Vespae (Vesp. 4) 
where διὰ τοῦτ᾽ ὀδυνηθείς' corresponds to εἶτ᾽ ἐφλέγμηνεν αὐτοῦ" 
(-- --.--- to -~-> ---- This may seem 
dubious, but cf. in Aeschylus (Prom. I 6a) the correspondence 
οὖ. - - - with --~ -¥~.*’ But another correspondence in the 
Vespae (Vesp. 2) seems untenable, even if the former is doubt- 
fully allowed in Aristophanes. In verse 2 of the antode καὶ λέγων 
should probably be emended to the form of the ode, and lines 
2and3 combined (-~-~- ~~“ > -vr- ~v-- -ν--- 
-~»---). Cf. lines 7 and 8, which in this case should probably 
also be combined. In Sophocles (O. T. 26) two normal forms of 
the descending dimeter (-~-- -~-and-~~- ~-~-) 
are brought into correspondence, ἢ σέ γέ τις θυγάτηρ answering to 
οὐκ ἔσει τὰν αὔριον. Cf. in Aeschylus (Prom. II 5) the corre- 
spondence of - ~ - - with - ~ ~ -. 

The combination of cola into verses in the drama is simple, 
and there is here little of the complexity of form, whether in colon 
or verse, that is common in Pindar, but twice in Aeschylus (Prom. 
I 4, II 3) and once in Sophocles (O. T. 3) a tetrameter occurs 
oftheform -~-= -~~- ~~-- -~-.* Oncein Sopho- 
cles (O. T. 1) we encounter the tetrameter --~-~- -~-¥~ 

In enoplic as in other lyrics, the determination of the end of 
the verse is often uncertain in the drama because the antode recurs 
but once at most and indicia are lacking. As in many other matters 
Pindar must here serve as a guide, although at best the limit of 
synaphea in comedy and tragedy is often indeterminable. Pindar 
has one enoplic octameter and a few heptameters. The common 
forms he employs are trimeter (34), tetrameter (30), penta- 
meter (16), dimeter (13), and hexameter (1). These facts fur- 
nish a thumb-rule. 

Some of these songs in the drama are written exclusively in 
enoplic rhythm, others introduce alloeometric verses. In comedy 

τοῦ, P. III Ep. 9 init. 2Of. O. VI Ep. 7 init. 

3See Schréder Pind. Carm., pp. 508 f. 


4Cf. P. III 5 and Ep. 3, ΙΧ Ep. 3, N. XI 1 and Ep. 2, I. IIT IV 2. 
5 The figures indicate roughly the proportion of each form of verse in 100. 
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the structure is sometimes composite, as notably in the Peace where 
the enoplic series is broken by a mixed choriambic hexameter 
(with τονή) followed by two dactylic hexameters and a dactylic 
tetrameter. The opening strain of the duo in the Nubes is tro- 
chaic. Cf. the dactylo-trochaic opening of the lyric in the Ajax. 
The beginning and the close of the ode in the Vespae is Ionic. 
Thrice in Sophocles (Aj. 9) and Euripides (Med. III 6, Troad. 8) 
the lyric ends with logaoedic strain, but without change of time. 

What is the rhythm of the lyrics now under consideration? 
The elements of which enoplic verse is composed are unmistakable 
and remain undisturbed whatever theory we entertain as to its 


constitution. These are -~-- and -~~-~~-- J or --~- 
and --~~--~~-. It is highly important to determine, if 
possible, the true nature of the elements -~-- and --~- that 


play so conspicious a part in it. There can be no doubt that their 
role is significant. Lines occur, to select examples from the 
drama, such as these: 


-.-- ---- oe Prom: Π| 6; Μαά. 14. 

πῶ κόβει πε τος ce: Prom Ff 6: 

τ ee ρος, bewrer δ Drach. Ἂς 

meee ---- ---- -ἰ-- Vesp. 3. 

---κ -«.«-- -«--- -ὖ- ὕ - Vesp. 5. 

mye wee vee ---Ξ -Ὁ- Eq. 2, 8; Cf. Med. IV 8. 
eee wee) ei ee Be SOs PS 2, 

at os ee ee 2 es, Shey SOS TB: 

Wise pete SAMS so eS Sos eck. os ΜΙ. ITA 


Others again occur such as the following: 


Seve --.- Pax 4. 

wove wee --ὖ - ΑἹ. 4. 

weve Hee xv ~-- Ec. 10; Rhes. 6. 
Sout) awe”? See eee Meds IT 1s 
wee amen: Soc eee. Trach: Ὁ, 

eevee Hee Hee ---- --- Eg. 5 
into, ee eds ae eae eevee "Troad. 6; 


130 also Rossbach, Griechische Metrik’, Ὁ. 407. 
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The rhythmic movement of the first series, which is so largely 
‘trochaic,’ would seem to be be descending, of the second, which 
is so largely ‘iambic,’ ascending.’ But the rhythm of the pro- 
sodiac and ‘iambic’ elements in such a tetrameter as ~-- 2 
-~vv- --~- --΄ - must be uniform. Is it ascending? It 
certainly seems highly improbable—to revert to the historical 
account quoted from Hephaestion at the beginning of this article— 
that Cratinus and the other poets who succeeded Archilochus could 
have identified the tripody in his anapaestic hephthemime of the 
form --~~-~-~-- with the prosodiac unless there had been 
practical rhythmical agreement between the cola. On this assump- 
tion, the prosodiac tetrameter just cited would be -2-- --~-+ 
-ἐς- ~+~-- in ascending rhythm (two dimeters). The cor- 
responding enoplic tetrameter would be 2--- ~-+- 4r--- 
«- - ἴῃ descending rhythm. On the theory now in favor that 
enoplic metre is Ionic this tetrameter consists of ‘middle’ Ionic, 
minor Ionic, and two ‘retarded’ minor Ionics: ~L---~ vrs 

-.«- ~-4+- in ascending movement.’ The Ionic theory of 
enoplic metre has been presented by Schréder with great skill 
and has many ardent supporters. But there are difficulties in the 
way of adopting it, notably one that curiously is not encountered 
in the drama but occurs not infrequently in Pindar. Namely, the 
‘retarded’ major Ionic and the ‘retarded’ minor Ionic appear 
respectively in the resolved forms --~~~and~~~--.’ This 
means resolution of an irrational syllable, an unheard of phenome- 
non.’ But such a verse as 

καὶ παρὰ Κασταλίᾳ, πατέρα τε Δαμάγητον ἁδόντα Δίκᾳ (Olym. VIT 17), 
occasions no difficulty if sung in descending rhythm. 

The assumption that there is no contradiction in rhythm 
between the anapaestic tripody and the prosodiac serves to explain 


1The testimony of the scholiasts may be deemed of little importance, but it may 
still be noted that the scholiast on Aristophanes never calls - τ — —and --~ - 
either epitrite or Ionic, but always trochaic and iambic respectively. 

2 Bin gleitend-leicht-* leicht-*leichtes Tetrametron,” to adopt Schréder’s termi- 
nology. 

8See the instances cited by Schréder, Pind. Carm., pp. 503 f. (8 6). 

4366 Leo, Neue Jahrb. f.d. klass. Altertum V (1902), p. 160, Brandt Metrische 
Zeit- und Streitfragen (1902), p. 30, and Schréder in Hermes XXXVIII (1903), pp. 224 Ts 
Schréder argues for the equivalence of ~~ - - and~~~--—. 
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a confusion that prevails in the scholiasts. The Heliodorean 
scholiast on the enoplic lyric in the Equites, for example, calls 
mewn θαλεροῖς δακρύοις (Eq. 4) “προσοδιακὸν Swdexdonpov, and in 
the next breath designates the words that immediately follow, 
σᾶς ἁπτόμενος φαρέτρας (Eq. 5) as “ἀναπαιστικόν. Here indeed is 
a jumble of theories! But Hephaestion suffers none of this con- 
fusion of mind. He, at least, although in his analyses of the first 
seven poetical forms in the fifteenth chapter of his Manual he 
consistently maintains the Archilochian point of view, perfectly 
understands the differentiation effected by Cratinus between verses 
of his own such as: 

χαῖρ᾽, ὦ μέγ᾽ ἀχρειόγελως ὅμιλε ταῖς ἐπίβδαις, 

τῆς ἡμετέρας σοφίας κριτὴς ἄριστε πάντων 


» , 


evdaipov’ ἔτικτέ σε μήτηρ ἰκρίων ψόφησις, 

and verses of Archilochus such as: 
"Epacpovidn Χαρίλαε, χρῆμά τοι γελοῖον --- 
ἀστῶν δ᾽ of μὲν κατόπισθεν ἦσαν " οἱ δὲ πολλοὶ--- 
ἐρέω, πολὺ φίλταθ᾽ ἑταίρων, τέρψεαι δ᾽ ἀκούων. 

Here we reach the heart of the question at issue between those 
who adopt the dactylic theory of ‘dactylo-epitritic’ verse and 
the enoplists. The prosodiac is, in form, an anapaestic tripody, 
the enoplius is, in form, a dactylic tripody, but not all anapaestic 
tripodies are prosodiacs nor all dactylic tripodies enoplii. The 
Archilochian verses just cited consist of anapaestic hephthemime 
and ithyphallic. Five fragments of Archilochus are extant written 
in this verse. The anapaestic hephthemime (or paroemiac’) in 
these shows the forms: 


These by no means exhaust the possible permutations of the ana- 
paestic hephthemime, as a glance at lyric anapaests in the drama 
will show, but they are sufficient for the purpose in hand. The 
first yields the form of the prosodiac, but certainly not the second 


1Bergk Poet. Lyr.t II, p. 406. 2Heph. p. 27, 21 ff. 
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with its spondee in the second place,’ nor, except by legerdemain,” 
the third and fourth with their initial ~-~-~~- and ~~--- 
which are unobjectionable as anapaests, but not as the beginning 
of the prosodiac. Similarly, the dactylic tripody of the form 
-v~ -~~ -~~ cannot be identified with the enoplius.’ The 
logical conclusion from these facts would seem to be that lyrics 
in the drama which are composed exclusively of the prosodiac 
(---~ -~~-) and enoplius (--~~- ~~--) and related iambic 
and trochaic elements in six-eighth time (---~- and -~--), and 
which show none of the variations of form possible in anapaestic 
and dactylic tripodies in two-quarter time, are ‘enoplic,’ to adopt 
the name first used by Blass, not ‘dactylo-epitritic.’ 


APPENDIX: ENOPLIC LyRICcS IN TRAGEDY 


AxscH. Prom. I: 526-5385=—536-544 
526 μηδάμ᾽ ὃ πάντα νέμων 68 π΄ν τιν-- 
Geir’ ἐμᾷ γνώμᾳ κράτος 


ἀντίπαλον Ζεύς, ὡς BS ES πα το 
μηδ᾽ ἐλινύσαιμι θεοὺς ὁσίαις θο. B( -- ---ἰ -υν-υς--- 
580 vats ποτινισσομένα ee ΒΟΟΣ 


βουφόνοις παρ᾽ ᾽Ωκεάνου 
Ἂν ” Lé 4 an 
πατρὸς ἄσβεστον πόρον, See ον S ois SG 
μηδ᾽ ἁλίτοιμι λόγοις" δὲ. τω ως 
535 ἀλλά μοι τόδ᾽ ἐμμένοι καὶ | Bee ce Cee 


¢ 
¢ 
| 


μήποτ᾽ ἐκτακείη aS Be 


Axsca. Prom. II: 887-893=894-900 
887 7 σοφός, ἦ σοφὸς ἦν ὃς 68 πτ΄ν--ν--- 
πρῶτος ἐν γνώμᾳ τόδ᾽ 
ἐβάστασε καὶ γλώσ- | -.---- eee .---- 
σᾳ διεμυθολόγησεν, 
890 ὡς τὸ κηδεῦσαι καθ᾽ ἑαυτὸν 


ἀριστεύει μακρῷ, 8 ---πτπ π΄ πον -- -ἰ Ἐοὖ-3 
καὶ μήτε τῶν πλούτῳ 
διαθρυπτομένων δ πος πὰ SS ἐρϑτος 
μήτετῶν γέννᾳ μεγαλυνομέων 5 --- --ἰ avon vee 
ὄντα χερνήταν ἐραστεῦσαιγάμων. 6 ~~-- -~-- -~- 


1 καὶ μέντοι καὶ rods σπονδείους παρῃτήσαντο τοὺς ἐν TE μέσῳ οἱ μετὰ τὸν ᾿Αρχίλοχον, 
οὐχ ὡς ἀναπαιστικὸν ἡγούμενοι, ἀλλὰ προσοδιακόν. Heph. p.48, 8ff. Andagain: παραιτοῦν- 
ται τοίνυν τοὺς ἐν μέσῳ σπονδείους, ἵνα μὴ ἀλλότριον γένηται τὸ ἀναπαιστικὸν τοῦ προσ- 
οδιακοῦ, ὅπερ ἐστὶν ἐξ ἰωνικοῦ καὶ χοριαμβικοῦ " δύναται δέ τις βιαζόμενος κτὲ. Id. p.49, 10 ff. 

2Heph. p. 49, 22 ff., p. 28, 22 ff. 

3See the forlorn example in Euripides, discussed on p. 433. 
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ΞΟΡΗ. Agax. 172-182 = 183-192 


172 ἢ fa ce Ταυροπόλα Διὸς 
ἼΑρτεμις, 2/4 ( 
ὦ μεγάλα φάτις, ὦ 
μᾶτερ αἰσχύνας ἐμᾶς. 6/8 
175 ὥρμασε πανδάμους ἐπὶ βοῦς 
ἀγελαίας, 6/8 
ἦ πούτινος νίκας ἀκάρπωτον χάριν 4 
ἢ ῥα κλυτῶν ἐνάρων ψευσθεῖσ᾽, 
ἀδώροις 5 
εἴτ᾽ ἐλαφαβολίαις; 6 
ἢ χαλκοθώραξ μή tw’ Evuddwos = 7 
180 μομφὰν ἔχων ξυνοῦ δορὸς 
ἐννυχίοις 8 
μαχαναῖς ἐτείσατο λώβαν; 9 


ΒΟΡΗ. ΤΈΛΟΗ. 94-102= 


94 ὃν αἰόλα νὺξ ἐναριζομένα 6/8 
4 ΄ 
τίκτει κατευνάζει τε φλογι- 
ζόμενον, 2 
“Ἅλιον, ἽΔΑλιον αἰτῶ 8 
τοῦτο καρῦξαι, τὸν ᾿Αλκμή- 4 
νας πόθι μοι πόθι παῖς 


, ),5 a A 
ναίει ποτ᾽, ὦ λαμπρᾷ στεροπᾷ 
φλεγέθων, δ 
100 ἢ ποντίας αὐλῶνας, ἢ 6 
nw 3 io Ee 
δισσαῖσιν ἀπείροις κλιθείς - 
" 9. 5 , 7% 7 
εἴπ᾽, ὦ κρατιστεύων KAT’ ὄμμα. 


»"» 


~ eevee 


εὖ 


weve 


a 


Soru. Orv. Tyr. 1086-1096 = 1097-1109 


1086 εἴπερ ἐγὼ μάντις εἰμὶ 6/8 
καὶ κατὰ γνώμαν ἴδρις, 
3 Ἀν ταν, 3 , s 
οὐ τὸν Ὄλυμπον ἀπείρων, ὦ 
Κιθαιρών, 2 ᾿ 
3 ” Ν m” 
οὐκ ἔσει τὰν αὔριον 
1091 πανσέληνον μὴ οὐ σέ γε καὶ 


πατριώταν Οἰδίπουν 8 
καὶ τροφὸν καὶ ματέρ᾽ αὔξειν, 4 
καὶ χορεύεσθαι πρὸς ἡμῶν, 5 [ 
ὡς ἐπὶ ἦρα φέροντα Ἵ 
τοῖς ἐμοῖς τυράννοις. L 
1096 inte Φοῖβε, σοὶ 6. 
ἱ 


δὲ ees ΟΥ̓ 
€ TAVT ἀρεστ΄ εἰη. 


4 


IC 


vwe-wv 


i ee Ἂν 


— 

μ ave 
"Ἥν-Ὁ- 

“ν -“ὖ΄- = 
--- 


- .-.-.- .- 
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Eur. Mep. I: 410-420=421-430 


% ane un 

410 ἄνω ποταμῶν ἱερῶν 6/8) | τος ὡς ως 
χωροῦσι παγαὶ, καὶ δίκα του τ Ser 
καὶ πάντα πάλιν στρέφεται. Ne) ore ΨΥ ΕΣ τ 


ἀνδράσι μὲν δόλιαι βουλαί, θεῶν δ᾽ 2 -ὐ- τὐ-- Ἐοὖ- 
418 οὐκέτι πίστις ἄραρε. τὰν δ᾽ ἐμὰνεῦ- 8 [-οὖ- οὖ«-- --.--- 
κλειαν ἔχειν βιοτὰν στρέψουσι 


φᾶμαι. Bestia Che ΠΝ ΡΜ ΕΝ 
μὲ Xx 4 ΄ 
EPXETAL τιμὰ γυναικείῳ γενει" τσ Ὁ π υθνυ 
420 οὐκέτι δυσκέλαδος φά- δ) aa ian διε 
al σ͵ 
μα γνναικας ἕξει. -.--- -« - 


Eur. Mep. II: 627-634=635-642 


627 ἔρωτες ὑπὲρ μὲν ἄγαν 63) Sit So ae ee 
ἐλθόντες οὐκ εὐδοξίαν 1 Ξ πῇ πος 

οὐδ᾽ ἀρετὰν παρέδωκαν ce oto Sees 
dvdpdow: εἰ δ᾽ ἅλις ἔλθοι metas, eS 


631 Κύπρις, οὐκ ἄλλα θεὸς εὔχαρις 
οὕτως. 8 -~e- eevee .ο.-- 
, > 2 OF > 292 
μήποτ᾽, ὦ δέσποιν᾽, ἐπ᾽ ἐμοὶ 
χρυσέων τό- 4 [ 
3 , ε δὲ ’ὔὕ 
ἔων ἐφείης ἱμέρῳ χρί- ἌΡ ων φερεεν, ἀϑλς ξεν 
σασ᾽ ἄφυκτον οἰστόν. ἱ 


Eur. Mep. III: 824-834=835-845 


824 Ἐρεχθεΐδαι τὸ παλαιὸν ὄλβιι ὁ8 TH YY HY Ye SH 
καὶ θεῶν παῖδες μακάρων,ἱερᾶς χώ- 2( ~~~~ -~~- ~~-- 
ρας ἀπορθήτου τ᾽ ἀποφερ- 


βόμενοι ὥρια λα Sees 
κλεινοτάταν σοφίαν ἀ- Bf et lots: τ ess 
sa ῇ 
et διὰ λαμπροτάτου ete Sis 


880 βαίνοντες ἁβρῶς αἰθέρος. ἔνθα 
ποθ᾽ ἁγνὰς 4 -- τ mm myer - 
ἐννέα Πιερίδας Μούσας λέγουσι ὅ ---- YY He 
ξανθὰν ‘Appoviay φυτεῦσαι δ᾽. τ ολν eke 
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Eur. Mep. IV: 976-982 = 983-989 


976 νῦν ἐλπίδες οὐκέτι μοι παίδων 
ζόας, 6/8 -- vy -vee 
οὐκέτι: στείχουσι yap és 
φόνον ἤδη. 2 πόσις Ἐς 
δέξεται νύμφα χρυσέων ἀναδεσμᾶν 3] a ta eS 
δέξεται δύστανος ἄταν" 


980 ξανθᾷ δ᾽ ἀμφὶ κόμᾳ θή- ον 
ce τὸν Αιδα κοσμὸν αὐὖ- See Se 
τὰ χεροῖν λαβοῦσα. Lovey -τὸἢ- 


Eur. Anprom. 766-777 = 778-789 


166 ἢ μὴ γενοίμαν, ἢ πατέρων 
ἀγαθῶν 6/8 ---«- -οοὺῦ 
εἴην πολυκτήτων τε δόμων 
μέτοχος: 2 ---- ave 
710 εἴ τι γὰρ πάσχοι τις ἀμάχανον, 
ἀλκᾶς 5 --πΞ τυ-- 


ov σπάνις εὐγενέταις" κη- 4{---- ----τ 
ρυσσομένοισι δ᾽ ἀπ᾽ ἐσθλῶν 
δώμάτων:. τ te eee 
Ἂς Ν ἢ ” 
τιμὰ καὶ κλέος: οὔτοι δ(-- τ τ-ῖὺΡτ--- 
λείψανα τῶν ἀγαθῶν -ver eee 


715 ἀνδρῶν ἀφαιρεῖται χρόνος" ἃ δ᾽ 
ἀρετὰ Ἵ EA ΤῊ 


~~ 


aeewe eRe Vee = 


καὶ θανοῦσι λάμπει. 


Evr. ΕμΕστ. 859-865 = 873-879 


859 θὲς ἐς χορόν, ὦ φίλα, t- ᾿ Wieewimneies 
xvos, ὡς veBpos οὐράνιον 
πήδημα κουφίζουσα σὺν dyAaia 2 --~- --~~ 


wevvwr .....-.. 


a ,ὔ 
νικᾷ στεφαναφορίαν Bf--~~ -~e- 
᾿ eee 
olay παρ᾽ ᾿Αλφειοῦ ῥεέθροις 
τελέσας ----- --οὺ 
κασίγνητος σέθεν- ἀλλ᾽ ἐπάειδε 4 ἘΠ nas Se 


865 καλλίνικον ὠδὰν ἐμῷ χορῷ. δ: aia Pe 


--.- .- 


-»--.-.. .. 
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Eur. Troan. 794-806 = 807-819 


807 ὅθ᾽ “Ἑλλάδος ἄγαγε πρῶ- os 7 
tov ἄνθος ἀτυζόμενος 
πώλων, Σιμόεντι δ᾽ ἐπ’ εὐρείτᾳ 


-“»-.-υ 


weve 


πλάταν 2 - - οὉ- 


μ᾿ E 3 
ἔσχασε ποντοπόρον καὶ 8 
ναύδετ᾽ ἀνήψατο πρυμνᾶν, 
811 καὶ χερὸς εὐστοχίαν ἐξεῖλε ναῶν, 4 


Aaopedovrt φόνον" κανό- 5, 
νων δὲ τυκίσματα Φοίβου 
815 πυρὸς πυρὸς φοίνικι: πνοᾷ 
καθελὼν 6 ᾿ - 


Τροίας ἐπόρθησεν χθόνα, 


δὶς δὲ δυοῖν πιτύλοιν τεί- 1{- 
xn περὶ Δαρδανίας - 

tf fe 3 Fi 
φοινία κατέλυσεν αἰχμά. 8... 


weve 


weve 


-vvre 


-»-- .- 


Ἐσκ. ΕΗΒ. 224-232 = 238-241 


224 Θυμβραῖε καὶ Δάλιε καὶ Λυκίας 6/8 = 
ναὸν ἐμβατεύων, 2 - 
Λπολλον, ὦ δία κεφαλά, μόλετό- ὃ ( ~ 

ξήρης, ἱκοῦ ἐννύχιος 1 
καὶ γενοῦ σωτήριος ἀνέρι πομπᾶς 4 - 

280 ἁγεμὼν καὶ ξύλλαβε Δαρδανίδαις, 5 - 
ὦ παγκρατὲς, ὦ Tpotas 6 1 - 

τείχη παλαιὰ δείμας. 


-»--.-.- 
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